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Steklenik, gallery for sound, bioacoustics and art, is an art 
programme sited at the Tivoli Greenhouse. It aims to present 
works from the fields of bioacoustics, sound ecology, soundscape 
and sound art that connect art and science practices through 
sonic exploration of nature and the environment. Steklenik’s 
programme is aimed at an inquisitive audience eager to combine 
their visit to the Botanic Gardens’ Greenhouse with listening to 
the current artwork exhibited in Steklenik.

Steklenik is a cross-pollinating space for the creation, research 
and presentation of artworks, exhibitions, sound events and 
other, also educational activities. Offering a good insight into the 
creative and investigative processes, it aims to attract audiences 
interested in learning how space, environment, nature and their 
entities co-exist in integrated ecosystems. With a range of varied 
activities, the programme focuses on perception and encourages 
greater understanding of these phenomena, also from the 
perspective of how they are formed through sound and listening. 
Listening to this kind of artwork in a space designated for the 
study of botanic biodiversity is an enriching experience that at the 
same time also enables the connection between nature and art. 
Steklenik is a partnership project run by Cona Institute and the 
University Botanic Gardens Ljubljana.

With the programme at Steklenik Gallery (launched in 2018 
at the Greenhouse Tivoli in Ljubljana), Cona continues 
to systematically develop and expand the activities of the 
organisation, which focuses on the sonic perception of artwork 
and space, with an emphasis on researching natural phenomena. 
It supports and promotes artistic exploration of the plant, animal 
and inorganic kingdoms, thus indirectly unveiling the extent of 
their interconnectedness. Cona aims to reflect on and investigate 
the possibilities of future symbiotic relationships between these 
systems, and especially to sensitise the audiences to the potential 
of ecological and ethically-grounded consolidations and to 
the importance of a greater democracy, which is understood 
and developed at the intersection of science and art as an 
ecophilosophical category. Cona is building its programme on 
the idea that the perception of the world we live in is exposed 
to different means that shape our knowledge and experience: 
rational, materialistic, emotional, aesthetic etc. Cona’s 
programme at Steklenik is supporting and intertwining these 
knowledges and experiences this season as well..

Steklenik

Cona

Steklenik, galerija za zvok, bioakustiko in umetnost, je 
umetniški program v prostoru Rastlinjaka Tivoli. Naslavlja 
dela, ki prek zvočne raziskave narave in okolja povezujejo 
umetniške in znanstvene prakse. Dela umetniških zvrsti 
zaobjemajo bioakustiko, zvočno ekologijo, zvočno krajino, 
zvočno umetnost ... Namenjena so radovedni publiki, ki jo 
zanima združiti opazovanje botanične zbirke Botaničnega vrta 
v rastlinjaku s poslušanjem aktualnega umetniškega dela.

Steklenik je povezovalni prostor za snovanje, raziskovanje in 
predstavljanje umetniških del, razstav, zvočnih dogodkov in 
spremljevalnih, izobraževalnih dogodkov. Ponuja vpogled v 
ustvarjalne in raziskovalne procese. Nagovarja publiko, ki 
jo zanima, kako prostor, okolje, narava in njihove entitete 
sobivajo v celostnih ekosistemih. Z aktivnostmi raziskujemo 
zaznavo in spodbujamo razumevanje teh pojavov ter način 
njihovega oblikovanja prek zvoka in poslušanja. Poslušanje 
tovrstnih umetniških del v prostoru, namenjenem preučevanju 
rastlin, obogati doživetje ter spodbuja vzpostavitev povezav 
med naravo in umetnostjo. Steklenik je partnerski projekt 
zavoda Cona in Botaničnega vrta Univerze v Ljubljani.

Cona z vzpostavljenim Steklenikom (galerijo v Rastlinjaku Tivoli 
od leta 2018) še bolj sistematično nadaljuje in nadgrajuje 
usmeritev delovanja zavoda, ki se osredotoča na slušno 
percepcijo umetniških del ter sonično percepcijo prostora, 
s poudarkom na preučevanju pojavov v naravi. Preučuje 
in spodbuja umetniške raziskave rastlinskega, živalskega in 
anorganskega sveta ter tako posredno vzpostavlja ter razkriva 
njihove medsebojne povezanosti. Cona stremi k razmišljanju in 
raziskovanju možnih prihodnjih simbioz med sistemi, predvsem 
pa k senzibilizaciji obiskovalcev o potencialu ekoloških in 
etično osmišljenih konsolidacij ter večji demokratizaciji, ki 
jo razume in razvija v prepletu znanosti in umetnosti kot 
ekofilozofsko kategorijo. Temeljna predpostavka Cone je, 
da je vpogled v svet, v katerem živimo, izpostavljen različnim 
sredstvom, s katerimi oblikujemo raznotera znanja in izkustva: 
racionalna, materialistična, emocionalna, estetska itn. In Cona 
prav ta izkustva in znanja tudi prek tokratnega programa 
Steklenik goji ter prepleta.

Steklenik

Cona
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Okolje in organizem nista ločena dejavnika, 
temveč vidika ene same funkcije – enega
procesa, enega usklajevanja, enega življenja, 
ene izkušnje.*

V Stekleniku bo v sezoni 2020/21 predstavljeno 
pet umetniških del (Boštjan Perovšek, Manja 
Ristić, Robertina Šebjanić, Brane Zorman, Jez 
riley French), cikel AnimotMUZIK in mednarodni 
projekt Acoustic Commons.

Izbrana dela prepletajo intermedijsko, zvočno 
in glasbeno umetniško področje in tako 
osvetljujejo potencial združevanja umetniških 
zvrsti skozi prizmo ekološke tematike. Vsa dela 
prinašajo svojstven slog umetniških raziskav in 
poetik ter sodelovanja z znanstveniki in teoretiki, 
vendar so kuratorsko zbrana v fokusu skupne 
povezovalne niti. 

V predstavljenem naboru umetnice_ki na 
svojstven način zvočno raziskujejo naravo v 
kulturni krajini. Umetniško raziskovanje naravne 
krajine je postalo skoraj utopična ideja, saj 
je vpliv vseobsegajoče človeške ekologije 
razprostrt čez ves planet. Redka okolja so 
pobegnila človeškemu nadzoru in upravljanju. 
Prava redkost je poiskati košček divjine. In še ta 
je večinoma v domeni človeškega. Tako nas je 
v tokratnem naboru del zanimalo zasledovati, 
kako umetnost razpira vprašanje – ali bolje 
relacijo – naravne in človeške ekologije. Vendar 
je že samo dualno razmišljanje vprašljivo. 
Narava in človeška krajina namreč sobivata, se 
prepletata in postajata eno. Hkrati pa košček 
divjine lahko odkrijemo zelo blizu, morda prav 
v neposredni bližini degradiranih urbanih okolij. 

Umetniški program
Kot pravi Manja Ristić v delu Sonična 
ontologija malomarnosti: ... začasna okolja, ki 
mnogokrat presegajo začasni časovni okvir, se 
s širitvijo svoje biološke sestave nepričakovano 
spremenijo v mikrookolja, ki postanejo 
pomembna za celoten ekosistem ... Ali pa kot 
je v delu Boštjana Perovška zapisal Roland 
Mühlethaler: ... Nedavne znanstvene študije 
so pokazale, da urbanizacija nima vedno 
uničevalnega vpliva na naravo. Nekatere vrste 
imajo od sobivanja s človekom celo koristi 
... Delo angleškega umetnika Jeza rileya 
Frencha prinaša zvočno krajino oddaljenih, 
industrijsko naravnih okolij Islandije, ki se 
skozi avtorjevo poetiko zlijejo v skupni zvočni 
prostor. Nasprotno pa tokratna edicija cikla 
AnimotMUZIK, ki izpostavlja živalsko industrijo 
in tematizira nepretrgan ustroj izkoriščanja, 
ostro zareže v željeno sobivanje in pokaže 
kritično ogledalo stvarnosti.

Koščki divjine znotraj vseobsegajočega 
človeškega ekosistema, ki se jih trudijo 
zasledovati izbrani umetniki, pa se razpnejo 
v delu Robertine Šebjanič Temne kaplje 
globokega časa, ki proučuje zvok jam, kjer se 
geološki in biološki čas izvajata v drugačnem 
časovnem obdobju. In v delu Braneta Zormana 
z naslovom Duh dreves, ki prisluškuje drevesu 
in raziskuje časovni cikel diha drevesa.

Tako smo v pričujočem kuratorskem izboru 
želeli izpostaviti potencial sobivanja in 
sodelovanja narave in človeške ekologije. 
Kritično smo pogledali v realnost in potencial 
sobivanja naravnega in človeškega, po drugi 
strani pa poiskali tiste male koščke prostorov, 
ki dajo slutiti primarni ustroj narave in 
avtonomnost življenja. 

* Deweyan Psychology in Plant Intelligence and Research: Trans-
forming Stimulus and Response, Ramsey Affifi Pearce, 2014
Citat iz zadnjega dela prejšnje sezone v galeriji Steklenik.

 

Environment and organism are not seperate 
factors but aspects of one function - one process, 
one coordination, one life, one experience.*

Programme at Steklenik in 2020/21 includes 
presentations of five artworks (by Boštjan 
Perovšek, Manja Ristić, Robertina Šebjanić, 
Brane Zorman, Jez riley French), the cycle 
AnimotMUZIK and the international project 
Acoustic Commons. 
The exhibited artworks intertwine the areas 
of intermedia, sound art and music, thus 
highlighting the potential of bringing different 
art genres together in an exchange of ideas 
through the prism of ecology. Selected with 
an articulated curatorial focus and a common 
thread linking them, the artworks bear a 
distinctive mark of artistic investigation and 
special poetics as well as of collaboration with 
scientists and theorists.
The exhibited artworks have an unique way of 
investigating nature in the cultural landscape 
through sound. Artistic research of the natural 
landscape has almost become an utopian 
idea, as the impact of the overarching human 
ecology spreads across the entire planet. 
Environments that have escaped human 
control and management are extremely rare. 
So is finding a little piece of the wild. But if you 
happen to come across one, it is predominantly 
in the human domain. In the current selection 
of artworks, we were interested in finding 
how is the question – or better the relation – 
between the natural and the human ecology 
addressed and opened up in the arts. However, 
with this said, this kind of dual thinking can be 
problematic. The relationship between nature 
and the human landscape is namely one of 
coexistence, they are crossing one into another 
and becoming one. So, it may not be impossible 
to find a little piece of wilderness somewhere 
very close by, possibly in the vicinity of degraded 
urban environments.

Arts programme
As Manja Ristić has said for her Sonic Ontology 
of Negligence: ... by expanding their bio 
composition, these temporary spaces, which 
on the other hand often exist for prolonged 
periods of time, unexpectedly evolve into 
wondrous microenvironments relevant for the 
overall ecosystem … Or as Roland Mühlethaler 
has written for Boštjan Perovšek’s work: Recent 
scientific studies have shown that urbanisation 
does not necessarily have to be destructive 
to nature, and in fact some animal and plant 
species may even benefit from human activities 
… The work by the British artist Jez riley French 
brings the soundscape of Iceland’s removed 
industrial natural environments, fine-tuned with 
the artist’s poetics to shape a common sound 
space. Contrary to these works, this year’s 
edition of AnimotMUZIK, a music cycle focusing 
on the animal industry and addressing the 
perpetual chain of exploitation, cuts through 
the wished-for coexistence and holds a critical 
mirror to our reality.
A little piece of the wild in the overall human 
ecosystem is opened up in the work by 
Robertina Šebjanić Dark Drops of Deep Time, 
exploring the soundscapes of the caves, where 
geological and biological time seem to unfold 
in a different way. And in Brane Zorman’s work 
The Tree Spirits, which explores the breathing 
cycles of trees by listening to the tree itself.
Our curatorial selection aims to bring to 
attention the enormous potential brought 
about by nature and human ecology coexisting 
and working hand in hand. It takes a critical 
look at the reality and at the potential of the 
coexistence between nature and man, while 
on the other hand also tries to detect those 
little places where the primordial experience 
of nature and the autonomy of life reveal 
themselves.

*John Dewey quoted by the last artwork featured at the 
2019/20 season in Steklenik. 
From: Deweyan Psychology in Plant Intelligence and Research: 
Transforming Stimulus and Response, Ramsey Affifi Pearce, 
2014
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Boštjan Perovšek: Zvočna prepletanja
19. 9.–6. 11. 2020 razstava 8-kanalne zvočne instalacije
19. 9. 2020 sobotna družinska otvoritev in strokovno vodstvo po razstavi 
22. 9. 2020 raziskovalno-umetniški zvočni sprehod, večerna otvoritev in zvočni 
dogodek v živo 

Manja Ristić: Sonična ontologija malomarnosti 
7. 11. 2020–8. 01. 2021 razstava 8-kanalne zvočne instalacije 
7. 11. 2020 sobotna družinska otvoritev in strokovno vodstvo po razstavi 
10. 11. 2020 večerna otvoritev in zvočni dogodek v živo 

AnimotMUZIK II čezvrstni glasbeni cikel
kompozicija: Tilen Lebar: Emancipacija fávne
kuratorica: Katarina Radaljac 
9. 1.–5. 3. 2021 razstava 8-kanalne zvočne instalacije
9. 1. 2021 sobotna družinska otvoritev in strokovno vodstvo po razstavi 
12. 1. 2021 Ina Puntar, večerna otvoritev in zvočni dogodek v živo 
26. 1. 2021 Vid Drašler, zvočni dogodek v živo
9. 2. 2021 Eduardo Raon, zvočni dogodek v živo 

Jez riley French: island | fjorar
6. 3.–7. 5. 2021 razstava 8-kanalne zvočne instalacije    
6. 3. 2021 sobotna družinska otvoritev in strokovno vodstvo po razstavi 
9. 3. 2021 večerna otvoritev in zvočni dogodek v živo

Acoustic Commons: Soundcamp 2021
2. 5.–3. 5. 2021 spletno mrežno oddajanje in razširjen radijski dogodek

Brane Zorman: Duh dreves 
8. 5.–18. 6. 2021 razstava 8-kanalne zvočne instalacije
8. 5. 2021 sobotna družinska otvoritev in strokovno vodstvo po razstavi 
11. 5. 2021 večerna otvoritev in zvočni dogodek v živo 

Robertina Šebjanič: Temne kaplje globokega časa
19. 6.–10. 9. 2021 razstava 8-kanalne zvočne instalacije
19. 6. 2021 sobotna družinska otvoritev in strokovno vodstvo po razstavi 
22. 6. 2021 večerna otvoritev in zvočni dogodek v živo

Boštjan Perovšek: Interweaving Soundscapes
19 Sep–6 Nov 2020 exhibition of 8-channel sound installation
19 Sep 2020 Saturday exhibition opening for families and guided tour
22 Sep 2020 Artistic-research soundwalk and live sound event

Manja Ristić: Sonic Ontology of Negligence 
7 Nov 2020–8 Jan 2021 exhibition of 8-channel sound installation
7 Nov 2020 Saturday exhibition opening for families and guided tour
10 Nov 2020 live sound event

AnimotMUZIK II cross-species music cycle
composition: Tilen Lebar: Emancipated Fauna
curator: Katarina Radaljac
9 Jan–5 Mar 2021 exhibition of 8-channel sound installation
9 Jan 2021 Saturday exhibition opening for families and guided tour
12 Jan 2021 Ina Puntar, live sound event
26 Jan 2021 Vid Drašler, live sound event
9. 2. 2021 Eduardo Raon, live sound event

Jez riley French: island | fjorar
6 Mar–7 May 2021 exhibition of 8-channel sound installation
6 Mar 2021 Saturday exhibition opening for families and guided tour
9 Mar 2021 live sound event

Acoustic Commons: Soundcamp 2021
2–3 May 2021 online broadcast and extended radio event

Brane Zorman: The Tree Spirits 
8 May–18 Jun 2021 exhibition of 8-channel sound installation
8 May 2021 Saturday exhibition opening for families and guided tour
11 May 2021 live sound event

Robertina Šebjanič: Dark Drops of Deep Time
19 Jun–10 Sep 2021 exhibition of 8-channel sound installation
19 Jun 2021 Saturday exhibition opening for families and guided tour
22 Jun 2021 live sound event

ProgramProgramme



10 11
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Umetniško delo Zvočna prepletanja deluje na področju spajanja 
znanosti in umetnosti. Znanstveno proučevanje vibracijskih signalov 
živali (biotremologija) je z vidika zvočne umetnosti zanimivo 
predvsem zaradi zvočne manifestacije aktivnosti živali, skozi 
specifično organizacijo zvočne mase pa lahko seže tudi v polje 
komunikacije med živimi bitji. Posebno mesto v instalaciji imajo 
pajkove mreže, prisotne v razstavnem prostoru. Pajkove mreže 
namreč niso zgolj pasti za plen, ampak delujejo tudi kot neke vrste 
podaljšek pajkovih senzornih sistemov. Vibracij, ki jih pajki oddajajo 
in sprejemajo prek mreže, človeško uho ne zazna. Razstava odstira 
ta nevidni zvočni svet s pomočjo zvočne projekcije neobdelanih 
zvokov aktivnosti insektov (posebno stenic) in pajkov ter s pomočjo 
zvočne kompozicije, katere osnova je v istem zvočnem viru, ki 
pa je naknadno elektroakustično obdelan. Elektronska obdelava 
sledi zvočnim osnovam naravnih zvokov kot sožitje naravnega in 
umetnega.

V tem delu pajkove mreže na simbolni ravni predstavljajo tudi 
mrežo človekovega medsebojnega komuniciranja na vseh 
ravneh. Vendar ta mreža ni le dobrohotni pomočnik, temveč tudi 
opazovalec centrov moči in kontrole. Posameznik sodobnega sveta 
hote in nehote za seboj pušča vidne in nevidne odtise svojega 
obnašanja, hotenj in gibanja v realnem in virtualnem svetu. Sledi 
pridno beleži zlasti medmrežje. To mrežo tako lahko povezujemo 
tudi s popolnim kontroliranjem, ki ga skušajo korporacije in zatem 
še države vzpostaviti kot normalni element vsake družbene ureditve.

Delo je nastalo v okviru projekta konS – platforme za sodobno 
raziskovalno umetnost.

Boštjan Perovšek 
Zvočna prepletanja
19. 9. –6. 11. 2020 
razstava 8-kanalne zvočne instalacije
 
19. 9. 2020 sobotna družinska otvoritev
22. 9. 2020 
18.00 dr Roland Mühlenthaler 
Raziskovalno-umetniški zvočni sprehod iskanja pajkovih mrež 
20.00 večerna otvoritev in zvočni dogodek v živo

Boštjan Perovšek je glasbenik,  

skladatelj in oblikovalec zvoka, 

ki sklada eksperimentalno 

elektroakustično glasbo. 

Njegova posebnost je ustvarjanje 

bioakustične glasbe, ki temelji 

na zvokih živali, posebej žuželk. 

Igra s skupino SAETA, ustvarja pa 

tudi glasbo za film, gledališče, 

performanse, multimedijske 

instalacije ter zvočne krajine za 

muzeje in galerije.

Dr. Roland Mühlethaler, strokovna 

podpora, originalni zvočni material 

pajkov, instalacija pajkovih mrež, 

zvočni sprehod.

Boštjan Perovšek musician, 

composer and sound designer 

works in the field of experimental 

bioacoustic music. His special area 

of interest is bioacoustic music 

based on animal sounds, especially 

insects. He collaborates closely 

with the experimental music group 

SAETA and is creating music for film, 

theatre, performance art, multimedia 

installations as well as soundscapes 

for museums and galleries.

Dr. Roland Mühlethaler, expert 
support, original spider sound 
material, spiderweb installation, 
sound walk.

The project Interweaving Soundscapes is situated at the crossroads 
between science and art. In terms of sound art, scientific investiga-
tion of organismal vibrational behaviour (biotremology) is interest-
ing as a sonic manifestation of animal activity; this sound mass can 
however, when specifically organised, also extend to the field of 
interspecies communication. Spider webs have a special place in 
the installation. The spider web is not only a snare to catch insects 
but can also be regarded as an extension of the spider’s sensory 
systems. The vibrations spiders send and receive through the web 
are inaudible to human ears. The exhibition reveals the invisible 
world of sounds by way of unprocessed sounds made by the insects 
(especially bed bugs) and spiders along a sound composition based 
on the same sound source, which was later electroacoustically 
processed. Electronic processing adheres to selected natural sound 
sources as a symbiotic blend between the natural and the artificial.

On a symbolic level, the spider webs represent the web of human 
interpersonal communication on all levels. This web, however, is 
not only a sympathetic aide – it is also the watcher of the centres of 
power and control. Whether they like it or not, modern individuals 
leave visible and invisible traces of their behaviour, aspirations and 
movements in the real as well as the virtual world. These traces are 
readily collected by the internet. The web can thus be thought of in 
terms of total control, which the corporations, acting in concert with 
state governments, try to constitute as a normality throughout the 
social sphere.

The work was created with the support of konS – platform for con-
temporary investigative art.

Boštjan Perovšek 
Interweaving Soundscapes

19 Sep–6 Nov 2020 
exhibition of 8-channel sound installation 

 
19 Sep 2020 Saturday exhibition opening for families 

22 Sep 2020 
6 p.m. dr Roland Mühlenthaler

Artistic-research sound walk looking for spider nets 
8 p.m. live sound event

večerna otvoritev in zvočni dogodek v živo 
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Urbani razvoj pušča za sabo številne post-gradbene ali druge 
spontane oz. nerešene intervencije, ki ustvarjajo prostore, sicer 
povsem nepomembne za mestno krajino in istočasno povsem 
primerne za bivanje prilagodljive biodiverzitete s kratkim 
življenjskim ciklom. Ti fantomski prostori, ki včasih nastanejo 
namerno, večinoma pa po naključju, v svoji raznolikosti segajo 
od posameznih zanemarjenih parcel do strukturne in kulturne 
gradnje / obnove in ponujajo edinstveno priložnost za razcvet 
mikroorganizmov ter, zaradi izpostavljenosti dežju in drugim 
geološkim pogojem, tudi vodne flore, dvoživk ter še ličink žuželk 
in rakov. Ti prostori so okolja, ki jih uvrščamo med začasna, 
kljub temu pa pogosto obstajajo skozi daljše časovno obdobje 
in četudi se zdi, da imajo vnaprej določene fizične lastnosti, se 
lahko s širitvijo svoje biološke sestave nepričakovano spremenijo 
v mikrookolja, ki postanejo pomembna za celoten ekosistem. 
Njihovo nenamerno omogočanje odpre priložnost za razpravo o 
možni ontologiji lažnega človeškega namena, ki sčasoma omogoči 
nastanek pogojev za ukoreninjenje in reprodukcijo simbiotskih 
kultur. Pri opazovanju umetnih mikrookolij (v skrajno različnih 
dimenzijah, od nekdanjega kamnoloma, ki so ga opustili, ko so 
izčrpali izkop, do osebnih predmetov, ki so bili brezskrbno zapuščeni 
tako v zasebnih kot tudi javnih prostorih) nastaja s sredstvi zvočne 
ekologije in eksperimentalne zvočne umetnosti metageometrija 
ustvarjanja življenja iz napake.

Manja Ristić 
Sonična ontologija 
malomarnosti
7. 11. 2020–8.1. 2021
razstava 8-kanalne zvočne instalacije 

7. 11. 2020 sobotna družinska otvoritev 
10. 11. 2020 večerna otvoritev in zvočni dogodek v živo 

Manja Ristić je diplomirala na 

Akademiji za glasbo v Beogradu, 

nato pa na Kraljevem kolidžu 

za glasbo v Londonu opravila 

podiplomsko izobraževanje za 

solistko v ansamblu. Njene z 

zvokom povezane raziskave se poleg 

sodobnega performansa v polju 

instrumentalne elektroakustične 

glasbe osredotočajo predvsem na 

interdisciplinarni pristop k zvočni 

umetnosti, terenskim posnetkom 

in eksperimentalnim radijskim 

umetnostim.

Manja Ristić graduated from 

the Belgrade Academy of 

Music and later also completed 

her post-graduate diploma in 

Solo-Ensemble Recital at the 

Royal College of Music, London. 

Besides performing in the field 

of instrumental electroacoustic 

music, her sound-related research 

is focused on an interdisciplinary 

approach to sound art, field 

recordings and experimental 

radio art.

The vast number of post-constructional or other spontaneous or 
simply unresolved interventions that urban development has left 
behind, are producing landscape-irrelevant but fully habitable 
spaces for adaptable short life cycle biodiversity. Sometimes fully 
intentional, but mostly accidental, in their variety from individual 
neglect to structural or cultural (re)building, these phantom places 
offer a unique opportunity for the thriving of microorganisms 
and, due to exposure to rain or other geo conditions, of aquatic 
flora, amphibians, insect & crustacean larvae. Those spaces 
are environments we acknowledge as temporary, but they often 
exist for a prolonged period of time, and although they have 
seemingly predetermined physical values, the expansion of 
their bio composition could unexpectedly evolve into wondrous 
microenvironments relevant for the overall ecosystem. Their 
accidental creation opens a discussion about the possible ontology 
of false human intention that eventually enables conditions for 
the symbiotic cultures to root and reproduce. Observing artificial 
microenvironments (on the scale from the former quarry abandoned 
after exhausting the mine, to personal objects placed out of neglect 
in both private and public spaces) – through the means of sonic 
ecologies & experimental sound art – composes a meta geometry of 
creating life out of error.

Manja Ristić  
Sonic Ontology of 

Negligence
7 Nov 2021–8 Jan 2021 

exhibition of 8-channel sound installation
 

7 Nov 2020 Saturday exhibition opening for families
10 Nov 2020 live sound event 
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Zoomuzikološki cikel AnimotMUZIK je zvočno raziskovanje in 
medvrstni interakcijski eksperiment, ki sodelujoče spodbuja 
k ustvarjanju z zvoki nečloveških živali ter k prevpraševanju 
uveljavljenih načinov izražanja skozi glasbo. V sklopu treh 
koncertnih večerov glasbenice_ki improvizirajo na isto skladbo, 
ustvarjeno iz zvokov in/ali glasbe živali. Kompozicijo pripravi 
gostujoča_i zvočna_i umetnica_k. Glasbenice_ki so spodbujene_i, 
da se odzovejo na to vnaprej pripravljeno kompozicijo, se poglobijo 
v uporabljene zvoke nečloveških živali, njihovo počutje in način 
izražanja ter prek slednjega odkrijejo svojo interpretacijo in odziv na 
slišano. Vsakemu zvočnemu dogodku sledi diskusija z nastopajočo_
im o izkušnjah med procesom dela. 

V tokratni ediciji cikla predstavljamo zvočno instalacijo 
Emancipacija fávne skladatelja Tilna Lebarja, ki naslavlja živalsko 
industrijo ter njene panoge (živinorejo, zabavno, tekstilno industrijo 
idr.). Zvočna instalacija se na to problematiko odziva z nadvse 
lepo “plastificiranimi” zvoki, ki jih lahko razumemo kot produkte 
živalskega izvora, lepo zapakirane v plastiko in z rokom uporabe. 
Estetizirane padajoče kapljice krvi, kriki, izdihljaji, hropenje in 
zvoki odiranja pri živem telesu prinašajo novo zvočno izkušnjo 
s približevanjem in ozaveščanjem prikritega … Poslušalko_ca 
odvezujejo od potlačitev in vzbujajo zavest, da so vsi ti zvoki 
posledica nepretrganega izkoriščanja nečloveških živali, pa tudi 
delavk_cev, ki nas na nek način (s tem ko psihološke travme 
jemljejo na svoja ramena) varujejo pred psihičnim trpljenjem.

AnimotMUZIK II
kompozicija: Tilen Lebar Emancipacija fávne 

kuratorica: Katarina Radaljac 

 9. 1.–5. 3. 2021
čezvrstni glasbeni cikel in razstava 8-kanalne zvočne instalacije

9. 1. 2021 sobotna družinska otvoritev 
12. 1. 2021 Ina Puntar, večerna otvoritev in zvočni dogodek v živo 
26. 1. 2021 Vid Drašler, zvočni dogodek v živo
9. 2. 2021 Eduardo Raon, zvočni dogodek v živo 

Gostujoči skladatelj Tilen Lebar je 

kot saksofonist in komponist aktiven 

predvsem na področjih klasične, 

improvizirane, eksperimentalne, jazz 

in popularne glasbe. Od leta 2019 

je podiplomski študent kompozicije 

na Kraljevem konservatoriju v Den 

Haagu na Nizozemskem.

Katarina Radaljac je aktivistka in 

magistra muzikologije, ki svoje 

raziskovanje posveča glasbi 

nečloveških živali in interakciji z 

njimi. Pri tem povezuje različna 

znanstvena in umetniška področja 

kot so zoomuzikologija, aplikativna 

etnomuzikologija, medvrstna 

umetnost, človeško-živalske študije, 

etika živali in druga.

Saxophone player and composer Tilen 

Lebar works primarily in the fields of 

classical, improvised, experimental, 

jazz and popular music. Since 2019, 

he has been studying composition at 

the Royal Conservatory in The Hague, 

Netherlands.

Katarina Radaljac is an activist with 
a MA musicology. In their research, 
they are focusing on non-human 
animal music and on interaction with 
animals. In this process they connects 
different scientific and artistic fields 
such as zoomusicology, applied 
ethnomusicology, interspecies art, 
human-animal studies, animal ethics 

and others.

The zoomusicological cycle AnimotMUZIK, a sound research and 
an interspecies experiment, encourages participating artists to 
create work using the sounds of non-human animals and challenge 
the established modes of musical expression. The cycle of three 
concert evenings will host artists improvising to the same piece of 
music, which will be developed using animal-made sounds and/or 
their music by our resident sound artist. The artists are encouraged 
to respond to the composition, explore the sounds of non-human 
animals, their state and mode of expression and, by doing so, 
create their own interpretation, their own response to the sounds 
and lives of animals. After the events, the artists will talk about  their 
interaction and share their experiences with the audience. 
This edition of the cycle presents Tilen Lebar’s sound installation 
Emancipated Fauna, addressing the animal industry and its sectors 
(livestock production, entertainment and textile industries etc.). 
The installation addresses these issues with beautifully arranged 
“plasticised” sounds that can be understood as a product of animal 
origin, nicely packaged in plastic and with an expiry date. The 
aestheticised drops of blood falling, the screams, shrieks, gasping 
and gurgling, the sounds of skinning live animals, are a new sonic 
experience that makes us become aware of what’s hidden … They 
release the listener from suppressing and raise awareness about 
the fact that these sounds are a result of perpetual exploitation of 
non-human animals as well as the workers who protect us from 
psychological suffering by taking the psychological trauma onto 
their shoulders.

AnimotMUZIK II 
composition: Tilen Lebar Emancipated Fauna  

curator: Katarina Radaljac

9 Jan–5 Mar 2021
cross-species music cycle and exhibition of 8-channel installation

9 Jan 2021 Saturday exhibition opening for families
12 Jan 2021 Ina Puntar, live sound event

26 Jan 2021 Vid Drašler, live sound event
9 Feb 2021 Eduardo Raon, live sound event
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JrF: Serija del ìsland | fjorar temelji na materialu, zbranem ob 
večkratnih obiskih Islandije, po drugi strani pa izhaja tudi iz 
fascinacije nad možnostmi, ki jih prinaša preplet različnih elementov 
zvoka, podobe in besedila. V instalaciji imajo pomembno vlogo 
zvoki, ki jih človeški slušni aparat običajno  ne zazna ali pa so 
nad oziroma pod slušnim pragom. S pomočjo razširjenih tehnik 
in ročno izdelanih naprav prisluškujem zvokom razstapljanja 
mineralov, infrazvoku vrtenja zemlje okoli svoje osi in ultrasoničnosti 
geotermalne aktivnosti. Te drobce prepletem z dokumentacijo 
posameznih začasnih interakcij med specifičnimi lokacijami na 
Islandiji ter s fotografskim in besedilnim materialom, ki ga je 
prispevala Phoebe. Nova verzija kompozicije gradi na večkanalnem 
zvoku in tiskanih elementih.
Posamezni zvoki so lahko zelo intenzivni, niso pa ekstremni. 
Pravzaprav so bližje resnici kot naša lažna predstava o Islandiji kot 
o spokojnem in zvočno mirnem kraju. Vendar nikjer ni mirno, vsaj 
ne za preostale tam živeče vrste. Le ljudje imamo potrebo, da bi 
’naravo’ definirali, uokvirili, celo do te mere, da se kot vrsta iz nje 
izvzemamo. V tem pogledu pričujoče delo govori o elementarni 
potrebi po preizpraševanju – in seveda o pristnem veselju, ki ga 
tako početje prinaša (tudi ko postanejo vprašanja neprijetna).
PrL: Besede so zame performativni objekti, ne toliko nosilci fiksne 
naracije. V odziv na zvočno krajino in fotografske podobe sem v 
instalacijo vključila  najdena besedila. Na novo sem jih sestavila 
in uredila tako, da so postala sestavni in drugim elementom 
enakovredni del ’prostora’. Dela iz serije ìsland | fjorar so začela 
nastajati spontano med raziskovanjem različnih krajev na Islandiji 
in, prav tako pomembno, vseh vidikov sebe.

Kot odziv na prostor, razstavo in njen kontekst bosta Jez riley French 
in njegova hči Phoebe riley Law instalacijo pospremila z intuitivno 
kompozicijo, v kateri bosta uporabila različne posnetke, trakove, 
sol, sam prostor ter materiale, najdene v okolici galerije Steklenik.

Jez riley French 
island | fjorar 
zvok / fotografija: Jez riley French  
besedila: Pheobe riley Law 

 
6. 3.–7. 5. 2021 
razstava 8-kanalne zvočne instalacije 

6. 3. 2021 sobotna družinska otvoritev
9. 3. 2021 večerna otvoritev in zvočni dogodek v živo

Jez riley French je intermedijski 

umetnik, ki svoje raziskave oblikuje 

predvsem s preučevanjem novih 

tehnologij, njihovih zvočnosti in 

različnih materialnosti. Zvok v 

njegovih raziskavah nastopa kot 

material in subjekt, in sicer v več kot 

tri desetletja dolgem umetniškem 

delu, ki vključuje instalacije, 

performanse, zvočne razstave in 

dogodke v živo.

Pheobe riley Law v svojem delu 

raziskuje dokumentacijo in 

transformacijo materialov kot so 

zvok, besedilo, film in preoblikovani 

predmeti. Pri tem daje poudarek 

razstavljanju in ponovnem 

uokvirjanju naracij ter spreobračanju 

elementov normalnosti, kot jih 

zaznavamo v konstrukciji osebnih in 

družbenih vedenj in vzorcev izkustva, 

ki jih ta prinašajo.

Intermedia artist Jez riley French has 

been focusing in his research on 

new technologies, their sonority and 

different materialities. He uses sound 

primarily as a material and a subject. 

Working in the field of artistic research 

for over three decades, his creations 

include installations, performances, 

sound exhibitions and other live 

events.

Pheobe riley Law’s work explores 

documentation and transformation 

of materials including sound, text, 

film and reformatted objects. She 

is interested in reframing and 

dismantling narrative, subverting 

perceived normalities alongside the 

construction of personal or social 

behaviours and the inherent patterns 

of experience.

Jez riley French 
island | fjorar 

sound / photography: Jez riley French
texts: Pheobe riley Law  

 
6 Mar–7 May 2021 

exhibition of 8-channel sound installation 

6 Mar 2021 Saturday exhibition opening for families
9 Mar 2021 live sound event

JrF: The series of works ìsland | fjorar is based around the material 
gathered on several trips to Iceland and on an ongoing fascina-
tion with the interplay of different elements of sound, image and 
text. Sounds that are usually filtered out by our hearing response 
or are above or below our hearing range are a key element in the 
installation. Using extended techniques and self-built devices, I listen 
in on the sound of minerals dissolving, the infrasound of the earth 
spinning on its axis and the ultrasonics of geothermal activity. These 
traces are combined with documentation of momentary interac-
tions of specific locations in Iceland, together with photographic 
images and text pieces by Pheobe. This new iteration will include 
multi-channel sound and printed elements.  
Many of the individual sounds are intense yet these are not extreme 
events. Rather they are nearer to the truth behind our false idea of 
Iceland as a tranquil and sonically calm place. In fact, no where 
is tranquil, at least not for any other species. It is only we humans 
that feel a need to define and contain ‘nature’, even to the point 
of separating our species from that word. In this sense, this piece is 
about the elemental need to question, and the sheer joy of all that 
can bring (even the difficult answers).
PrL: I enjoy words as performative objects and not always as carriers 
of a fixed narrative. In reacting and responding to the sounds and 
the photographic images, I have re-formed found texts, with the in-
tention that they be as much a part of ‘place’ as any other element. 
Individual pieces from the ìsland | fjorar series began with the mo-
mentary experience of being in very specific places whilst exploring 
Iceland, and, importantly, with all aspects of ourselves.

To accompany the installation Jez riley French and his daughter 
Pheobe riley Law will use recordings, tape, salt, the locale and ma-
terials found in and near the gallery to create an intuitive composi-
tion as a response to place, situation and context.
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Začne se s tišino. Največ tišine je v naravi, pozimi. Spanje 
je počitek. In počitek nosi v sebi klico pričakovanja. Telesa 
mirujejo, kot da bi prenehala živeti; čakajo. Čakajo dolgo. 
Tišina, negotovost, nedorečenost, čas, ki teče v večnih ciklih in 
ponavljanjih. 
Ob povišani temperaturi se drevesa po (vse krajši) zimski hibernaciji 
prebudijo in prično s črpanjem vode ter rudninskih snovi po deblu 
v liste, kjer se pospešeno prične fotosinteza, nova rast listov, vej, 
obnova poškodb, za eno mero (letnico) se poveča debelina debla. 
Gromozansko velik stroj, a le del še večjih, se ponovno požene.
V skladbi Duh dreves govorim o naključju in o pravilu, o trenutku, 
ko se zgodi premik, sprememba, ko se cikel ponovno vzpostavi. 
Kot da bi pljuča po dolgi odsotnosti zajela zrak. Droben niz nam 
neslišnih visokofrekvenčnih pokov, ki pulzirajo v drevesni masi, je 
znak in ta sproži serijo dogodkov, ki celotni biosistem ponovno 
poženejo v tok. Postavljena instalacija drevesnega debla bo z 
vstavljenimi senzorji in tipali poslušala pretok zvočnih sprememb 
v lesnem tkivu in jih dodajala v osnovno glasbeno strukturo 
osemkanalne skladbe.
Ko drevesu s posebej občutljivimi senzorji prisluhnemo in zajete 
vibracije prenesemo v naše slišno območje, zaslišimo osnutek 
minimalistične kakofonične simfonije, ki kontinuirano nastaja, se 
spreminja, spaja in izginja v nenehnem ciklu dihanja. Ritmični 
vzorci, nihanja, visokofrekvenčne modulacije pulzirajočih kapilar v 
naraščanju in v pokajočem spuščanju tlaka so kot mikroelementi 
jezika veliko širše sposobnosti komunikacije dreves in gozda. Ob 
zaključku cikla vse ponovno utone v mirovanje, počitek in tišino.
Dogodek v živo bo izveden kot elektroakustični dogodek, na 
katerem bo avtor v galeriji na statično postavljeni instalaciji 
z dodatnimi materiali ter s fizičnimi intervencijami ustvarjal in 
reinterpretiral razstavljeno skladbo.

Brane Zorman 
Duh dreves
8. 5.–18. 6. 2021
razstava 8-kanalne zvočne instalacije

8. 5. 2021 sobotna družinska otvoritev 
11. 5. 2021 večerna otvoritev in zvočni dogodek v živo

Brane Zorman je skladatelj, 

zvočni in intermedijski umetnik, 

zvočni manipulator, producent in 

kurator. Zvočna dela komponira 

za gledališke, intermedijske in 

plesne predstave. V odnosu do 

zvoka in prostora razvija različne 

strategije, tehnike, dinamične in 

interaktivne module, snema in 

reinterpretira zvočne krajine in z 

uporabo sofisticiranih orodij kreira 

elektronske in akustične zvočne 

skulpture.

Brane Zorman is a composer, 

sound and intermedia artist, sound 

manipulator, producer and curator. 

Besides composing for the theatre, 

intermedia and dance, he is focused 

on developing different strategies, 

techniques, dynamic and interactive 

models in his work relating to 

sound and space, recording and 

reinterpreting soundscapes and 

creating electronic and acoustic 

sound sculptures using sophisticated 

tools.

It starts with silence. The most quiet, silent places are in nature, in 
winter. Sleep is rest. And resting carries within the seed of expecta-
tion. Bodies are still, as if they had stopped living, they wait. Wait 
for a long time. Silence, ambiguity, indeterminacy, time running in 
endless cycles and repetitions.
When the temperatures rise, the trees wake up after (increasingly 
shorter) winter hibernation and respond by pumping the water and 
minerals through the trunk into the leaves, where photosynthesis 
takes place as well as the processes of forming new leaves and 
branches, healing and trunk growth (easily determined by annual 
rings). A colossal machine – though still only a part of even bigger 
ones – is set in motion.
The composition is about a coincidence and about the rule, the 
moment when things shift, when transformation occurs, when the 
cycle begins anew. As when the lungs take a deep inhale after a 
long pause. Inaudible high frequency cracking pulsating through 
the tree mass is a sign, a trigger for a series of events that stir the 
entire bio system into motion again. Using different kinds of sensors 
attached inside the tree trunk, the installation captures the flow of 
sound transformations in the wood mass, incorporating them into 
the basic music structure of this 8-channel composition.
When we listen to the trees using sensitive equipment and bring the 
captured vibrations into our hearing range, we can hear a mini-
malist blueprint of a cacophonous symphony emerging, changing, 
fusing and disappearing in a perpetual breathing cycle. Rhythmical 
patterns, fluctuations, high frequency modulations of the pulsating 
capillary system shaped by the pressure increasing and decreasing, 
are as microelements of a language belonging to a much wider 
capacity of trees to communicate. When the cycle ends, everything 
is again immersed in stillness, rest and silence.
The exhibition live sound event will feature a live electroacoustic 
event performed in a static installation inside the gallery by artist, 
who will use additional materials and physical interventions to 
develop and reinterpret the composition on display.

8 May–18 Jun 2021 
exhibition of 8-channel sound installation

 
8 May 2021 Saturday opening for families

11 May 2021 live sound event
 

Brane Zorman 
The Tree Spirits 
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Zvok kapljic odmeva znotraj stekla. Ta čutna potopitev v temo in 
mraz podzemnih jam obiskovalcem približa okolje, ki je neprijazno 
za ljudi, hkrati pa je domovanje specializiranih organizmov, ki so 
sposobni preživeti v teh ekstremnih razmerah.

V jamah je zvok, ki prebija tišino - zvok kapljanja. Kapljice, ki 
odmevajo v temi jam, so zgoščena predstavitev zapletenega in 
ekstremnega okolja, ki je še vedno polno skrivnosti, nejasnosti in 
posebne lepote, kjer se zdi, da se geološki in biološki čas izvajata 
v drugačnem časovnem obdobju. Za živa bitja v tem ekstremnem 
habitatu biološki čas teče počasneje kot za ljudi, neživa narava 
pa milijone let geološkega časa beleži v milimetrih rasti. Majhne, 
a vztrajno prisotne kapljice so »prenos informacij« – vsebujejo 
podatke o življenjskih pogojih, ki iz gozdov, travnikov, polj in mest 
pronicajo globoko v jamo in so vir hrane za biološko življenje kakor 
tudi gradbeni material za geološke strukture.

Projekt s potopitvijo v zvočni prostor hladu in teme podzemnih jam 
obiskovalcem približa okolje, v katerem izraz »mi« ni rezerviran za 
ljudi. Hkratno raztezanje in krčenje časa je človeku težko doumljivo, 
a pronicanje vode, ki ju omogoča, in kapljanje srebrnih kapljic, ki 
odzvanja v tišini jam, nam dajeta slutiti, da smo vpeti v svet, ki je 
veliko večji od nas. 

Robertina Šebjanič 
Temne kaplje globokega 
časa
19. 6.–10. 9. 2021
razstava 8-kanalne zvočne instalacije

19. 6. 2021 sobotna družinska otvoritev
22. 6. 2021 večerna otvoritev in zvočni dogodek v živo 

Robertina Šebjanič je mednarodno 

uveljavljena in nagrajena 

intermedijska umetnica, ki v svojem 

delu obravnava kulturne, (bio)

politične in ekološke stvarnosti 

vodnih okolij. Ukvarja se s 

filozofskimi vprašanji na stičišču 

umetnosti, tehnologije in znanosti.

Robertina Šebjanič is an internationally 

exhibited and awarded intermedia 

artist. In her art work and research, she 

focuses on the cultural, (bio)political 

and ecological realities of aquatic 

environments at the intersection of art, 

technology and science.

The sound of drops is resonating behind the glass. This sensuous 
submersion into the darkness and the cold of subterranean caves 
focuses in on an environment that is hostile to human beings, but 
is also a home to specialised organisms, which are able to survive 
extreme situations. 

There is this sound in the caves that interrupts the silence, the sound 
of dropping. The drops resonating in the dark of the caves are a 
condensed representation of a complex and extreme environment 
that is still full of mystery, obscurity and special beauty and where 
the geological and biological time seem to unfold differently. For 
the life living in this extreme environment, biological time is slower 
than for humans, whereas inanimate nature measures millions 
of years of geological time in mere millimetres of growth. These 
persistent little drops are “information-transfer transactions”, pass-
ing on the information about the living conditions from above the 
ground to the deepness of the cave. They are also a food source for 
biological life and the building material for geological structures.

The immersion into the cold and dark soundspace of the caves 
brings us closer to an environment where the expression “we” is not 
reserved for humans. The simultaneous stretching and contracting 
of time in these conditions is difficult to comprehend, but the trick-
ling of water allowing it and the dripping of drops echoing in the 
silence of the caves suggest a world much larger from ourselves.

19 Jun–10 Sep 2021
exhibition of 8-channel sound installation

 
19 Jun 2021 Saturday exhibition opening for families

22 Jun 2021 live sound event
 

Robertina Šebjanič 
Dark Drops of Deep 

Time 
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Mednarodni in
partnerski projekti 

International and 
collaborative projects
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Cona je leta 2019 stopila v mednarodni projekt Akustično skupno, 
ki je nastal kot plod večletnega sodelovanja s partnerji, s katerimi 
smo v preteklih letih aktivno sodelovali pri izvedbi večjega števila 
projektov, predvsem pa smo se prepoznali v skupnih prizadevanjih 
in razumevanju umetniških vsebin. Naši partnerji so Full of Noises 
(UK), Locus Sonus (FR), Soundcamp (UK), Hellenic Mediterranean 
University (GR) in Cyberforest (JP).

Akustično skupno je nastajajoča mreža živih okoljskih spletnih 
prenosov, ki opozarja na edinstvene zvoke določenih krajev po 
Evropi in širše. Je skupnostni projekt trenutno šestih mednarodnih 
organizacij, ki povezuje specifično obliko kulturne in naravne 
dediščine. Naše dosedanje delo vključuje vzpostavitev 
interaktivnega zemljevida živih zvokov, pripravo radijskih oddaj 
in FM razstav, globalno povezano spletno oddajanje ob zori, 
umetniške rezidence ter nastajanje novih umetniških del. 
V središču projekta so priprava, izdelava in implikacija 
inovativnega orodja, ki smo ga poimenovali odprti mikrofon, 
postavljen pa bo na lokalnih območjih partnerskih organizacij, 
tudi v Ljubljani. Razvili bomo t. i. povezovalne ustvarjalne vire za 
večje število umetnikov, znanstvenikov in občanov, zainteresiranih 
za raziskovanje okoljskega zvoka. V projekt so vključeni umetniki, 
inženirji, aktivisti, znanstveniki in drugi strokovni sodelavci. 
Kljub temu, da je v svetu vse več pozornosti usmerjeno v 
preučevanje in izgradnjo zvočnih arhivov okolja, so ti še zmeraj 
zapostavljeni. Tako so analitične primerjave s preteklostjo 
nemogoče in prepuščene ‘nostalgično’ obarvanim spekulacijam. 
Partnerji v projektu bomo razvijali in ustvarili obsežnejšo serijo 
digitalnih orodij, ki bodo omogočala razširjanje in deljenje zvokov 
okolice v realnem času. Znotraj projekta bomo razvili tudi spletno 
stičišče arhiviranja zvokov ter orodja in programsko opremo 
za njihovo uporabo v umetnosti in znanosti z namenom širitve 
ekološkega zagovorništva. Projektna raba digitalnih tehnologij 
za produkcijo, distribucijo in uporabo bo oblikovala ‘specifične 
zvočne krajine,’ dostopne poslušalcem, kasneje pa, upajmo, 
služila tudi kot osrednja baza za nadaljnje raziskave spreminjanja 
okolja oziroma spreminjanja biološke diverzitete izbranih krajin, v 
katerih bodo odprti mikrofoni nameščeni. 

Akustično skupno
 

Acoustic Commons

In 2019, Cona became a member of Acoustic Commons, an 
international project that developed after many years of close 
cooperation and successful project work with the network’s 
partners. Building on shared interests and understanding of 
art, our network includes Full of Noises (UK), Locus Sonus (FR), 
Soundcamp (UK), Hellenic Mediterranean University (GR) and 
Cyberforest (JP).

Acoustic Commons is an emerging network of live environmental 
streams drawing attention to the unique sounds of particular 
places across Europe and beyond. It is a collaboration between 
currently six international arts organisations, each with close links 
to a specific site of cultural and/or natural heritage value. The 
network’s work to date has included developing an interactive 
map of live environmental sounds; radio broadcasts and FM 
exhibitions; radio broadcast following the dawn around the 
globe; sound art residencies and production of new artworks.
The project focuses on developing and implementing an 
innovative tool which we call the open microphone and it will be 
set up in the locales of partner organisations, also in Ljubljana. 
We are developing the so called joint creative sources aimed 
at artists, scientists and the wider public interested in exploring 
environmental sound. The project will include artists, engineers, 
activists, scientists and other experts.
Although there is increasing attention focused on the 
investigation and development of environmental sound archives, 
they are still often overlooked. Analytical comparisons with the 
past are thus impossible to make and can only be ’nostalgically’ 
speculated about. The project’s partners will develop an 
extensive set of digital tools enabling the dissemination and 
sharing of environmental sounds in real time. An online hub for 
sound archives will also be developed, as well as the tools and 
the software so that they can be used by the arts and science 
to promote ecological advocacy. Using digital technologies for 
production, distribution and use, ’specific soundscapes’ will 
be formed during the project, which will be made available for 
the public and later, hopefully, become the main database for 
future research of environmental changes and the changes of 
biological diversity in the landscapes where the microphones will 
be located.
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Cona je v letu 2018 vstopila v projekt konS - Platforma za 
sodobno raziskovalno umetnost. V projektu sodeluje pri 
ustvarjanju novih umetniških del, vzpostavljanju skupnosti 
za izobraževanje otrok in mladih na področju intermedijske 
umetnosti, s poudarkom na zvočno ekološkem povezovanju, ter 
razvija nove, interaktivne delavnice za uveljavljajoče novomedijske 
umetnike z zanimanjem v polju zvočne umetnosti, ki jih 
pripravljajo gostujoče_i umetnice_ki. 

Partnerji v projektu konS so: Zavod Kersnikova, Zavod Projekt 
Atol, Zavod Aksioma, Društvo Ljudmila, Zavod Cona, Univerza 
v Novi Gorici – Akademija umetnosti, Mladinski center Velenje, 
LokalPatriot Novo mesto in MKC Maribor. 

»Namen projekta konS je vzpostavitev boljših pogojev za 
vzdrževanje in razvoj sodobne raziskovalne umetnosti v Sloveniji. 
Dejavnosti v projektu konS se vsebinsko in strukturno dopolnjujejo 
z ustanovitvijo nove razvojno-raziskovalne in oblikovalsko-
inženirske inštitucije (future/solution lab), ki bo omogočala 
produkcijo vrhunske sodobne raziskovalne umetnosti in prevajanje 
daljnovidnih umetniških idej in invencij v gospodarstvo ter 
napredno naravnano družbeno okolje. Cilj projekta je vzpostavitev 
sistemske povezave med snovalci idej, izumitelji in inženirji 
za ustvarjanje rešitev za vključujočo družbo ter vzpostavljanje 
informacijsko-izobraževalnega sistema za različne družbene 
skupine, ki bodo opolnomočene za kritično rabo novih tehnologij.« 

In 2018, Cona joined the project konS – Platform for 
Contemporary Investigative Art, where it participates in the 
production of new artwork, constitution of a community for the 
education of children and young people in the area of intermedia 
art, with an emphasis on connecting sound and ecology, as well as 
develops new, interactive workshops for emerging new media artists 
interested in the field of sound art, conceived by the guest artists.

Partners of the project konS are: Kersnikova Institute, Projekt Atol 
Institute, Aksioma Institute, Ljudmila Association, Institute Cona, all 
from Ljubljana, and Arts Academy of the University of Nova Gorica, 
Velenje Youth Centre, LokalPatriot Novo mesto and MKC Maribor 
Youth Culture Centre.

»konS – Platform for Contemporary Investigative Art aims to 
establish better conditions for maintenance and development of 
contemporary investigative art in Slovenia. Activities in the konS 
project are in content and in structure aligned with the establishment 
of the latest investigative, research, design and engineer institutions 
(future/solution labs) that will enable the production of high-end 
contemporary investigative art and the translation of visionary art 
ideas and inventions into economy and forward-thinking society. 
The goal of the project is to establish systemic connections between 
artists, inventors and engineers in order to create solutions for a 
more inclusive society while building information and education 
systems aimed for different social groups that will be empowered for 
critical uses of new technologies.« 

a

konS
 

konS
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Uvidi
Insights



32 33

Znanost/umetnost, kultura/narava, človek/žival, razum/
čustva, naravno/urbano … Vse to so dualizmi, ki še vedno 
močno odzvanjajo v naši družbi. Zanje velja, da so si med 
seboj nasprotujoči, da je en člen pomembnejši kot drugi ter 
da možnost prepletanja obeh členov ne obstaja oziroma ni 
zaželena. Zavod Cona se s svojim delovanjem pridružuje številnim 
drugim iniciativam, organizacijam, kolektivom, umetnikom 
in znanstvenikom, ki želijo s svojim delom preseči tovrstno 
kategoriziranje ter zamejevanje dragocenih možnosti, ki jih prinaša 
povezovalnost. Programska zasnova galerije Steklenik je osnovana 
na iskanju stičišč med znanostjo in umetnostjo, na spodbujanju 
skupne kreativnosti in razvoju novih idej, hipotez, razmišljanj, 
uvidov, občutij … Pri tem se umetnice_ki za kreacijo svojega dela 
bodisi poslužujejo bogastva znanstvenih zvočnih arhivov bodisi 
aktualna znanstvena vprašanja, vezana zlasti na področje ekologije, 
prevajajo v poetična, avtorska umetniška dela. Ker verjamemo, da 
sta tudi »teorija« in »praksa« med seboj tesno povezani, v Stekleniku 
pripravljamo več teoretsko-izobraževalnih sklopov, ki pospremijo in 
obogatijo zvočne razstave ter ponujajo širši zorni kot obravnavane 
tematike. 

Izbrane otvoritve novih zvočnih del bodo tudi letos pospremljane s 
krajšimi strokovnimi predavanji, ki se bodo tematsko navezovala na 
razstavljena dela. Pripravili jih bodo zlasti gostujoči znanstveniki, ki 
bodo sodelovali že pri samem umetniškem procesu. 

Pripravili bomo sklop dodatnih predavanj o novih uvidih na 
znanstveno-teoretskih poljih zvočne ekologije, okoljske etike, 
zoologije, zvočne krajine in zvočne umetnosti. 

Ob vsaki zvočni razstavi v Stekleniku pripravljamo strokovna 
vodstva, ki vključujejo pogovor oziroma refleksijo umetniškega dela 
v dialogu med umetniki in znanstveniki. Vodstva so namenjena tako 
strokovni kot širši javnosti, vsem, ki jih zanima, kako je ustvarjal_ a 
umetnik_ca in kje je našel_la navdih za svoje delo. 

V sodelovanju s projektom konS – platformo za sodobno 
raziskovalno umetnost bomo pripravili delavnice, namenjene 
uveljavljajočim novomedijskim umetnicam_kom z zanimanjem v 
polju zvočne umetnosti. 
 

Miselni in kreativni izzivi
 

Challenges for thoughts and creativity

Strokovni nagovori

 

Vodstva in pogovori
 

Delavnice

 

Predavanja
 

Science/art, culture/nature, human/animal, mind/emotion, 
natural/urban … These dualisms still loudly resonate in our 
society. We commonly think of them as opposed concepts, where 
one element is always more important than the other and where 
there is no possibility – or it is undesired – of conflating the 
opposing principles. With its activities, Institute Cona is joining 
many other initiatives, organisations, collectives, artists and 
scientists determined to get past such attempts to categorise and 
narrow the valuable opportunities that these connections bring. 
The programme of Steklenik searches for points of connection 
between science and art, promoting creativity and developing new 
ideas, hypotheses, reflections, insights, sensations … In creating 
their works, the artists featured in our programme draw on the 
abundance of scientific sound archives or translate topical scientific 
issues, relating especially to ecology, to poetic ones. Since “theory” 
and “practice” are in our opinion closely interconnected, Steklenik 
is preparing a series of theoretical-educational programmes to 
accompany the exhibitions and offer a wider perspective on the 
discussed issues.

Exhibition openings will be accompanied by short lectures by 
experts in relation to the themes of the exhibited artworks.

A series of additional lectures will reveal new insights into the 
scientific and theoretical fields of sound ecology, environmental 
ethics, zoology, soundscape and sound art.

The exhibitions presented at Steklenik will feature guided expert 
tours by the exhibiting artist and other experts reflecting on the 
sound installations. Guided tours are intended for the expert and 
the wider public, to anyone interested in how the exhibited works 
were created and what were they inspired by.

Workshops, aimed especially at emerging new media artists 
working in the field of sound art, will be organised in cooperation 
with konS – platform for contemporary investigative art.
 

Expert talks

 

Guided tours and 
discussions
 
Workshops

 

Lectures
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Poleg strokovnih nagovorov in predavanj, ki bodo spremljali 
otvoritve novih zvočnih del v Stekleniku, bomo v zimskih mesecih 
pripravili izobraževalne večere, ki bodo obogatili ter presegli 
teme, naslovljene skozi posamezne razstave v galeriji. Večeri bodo 
zasnovani v različnih formatih – od filmskih projekcij, diskusij, 
predavanj do poslušalnic in spremljevalnih zvočnih dogodkov. 
Prvi zimski izobraževalni večer bo decembra, nato pa si bodo 
sledili enkrat mesečno – do začetka pomladi. Vpoglede v aktualno 
dogajanje na znanstveno-teoretskih in umetniških poljih zvočne 
ekologije, okoljske etike, zoologije in zvočne umetnosti bomo 
spoznavali ter komentirali s pomočjo različnih virov in medijev. 
Na vsakem večeru bomo gostili tudi strokovnjakinjo_a, ki bo 
obiskovalkam_cem pomagal_a pri razumevanju ter prevpraševanju 
obravnavanih tematik, pa tudi iskanju novih rešitev aktualnih 
okoljskih problemov, predvsem skozi prizmo umetniško-filozofske 
percepcije.
 

Zimski izobraževalni 

večeri
Besides expert talks and lectures held at Steklenik on opening 
evenings, special educational events will be organised during 
the winter months, with which we will further explore and expand 
on the topics addressed by the exhibitions. These evenings will 
take place in different formats, from film projections, discussions, 
lectures to listening rooms and other sound events.
The first educational evening will take place in December, with 
other events taking place monthly until the beginning of spring. 
These events will be an opportunity to learn about the topical 
developments in sound ecology, environmental ethics, zoology 
and sound art and comment on them using different sources and 
media. We will host experts from different fields, who will try to 
help visitors understand the proposed topics as well as question 
them and potentially detect new solutions for environmental 
problems, especially through the prism of artistic-philosophical 
perception.

 

Winter educational 

evenings
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Kulturno-umetniška vzgoja
Cultural-artistic education



38 39

Da bi raziskovalno in umetniško delo približali različnim 
generacijam, smo v Stekleniku zasnovali bogat program kulturno-
umetniškega izobraževanja. Naš osrednji cilj je senzibilizacija 
mlajših generacij za akustično čutenje okolice in dojemanje 
družbe v povezovanju z naravo. Verjamemo, da so to vrline, ki 
lahko pomembno prispevajo k spoštljivemu, radovednemu in 
ohranitvenemu odnosu do okolja, v katerem živimo. Zato ob vsaki 
novi postavitvi umetniškega dela pripravimo sobotno otvoritev 
za družine, kjer lahko odrasli prisluhnejo umetnikovi predstavitvi 
novega dela, za otroke pa je organizirana tematsko povezana 
delavnica, ki jo vodi tandem umetnika in pedagoga. 

Otroci prek igre in interaktivnih nalog spoznavajo prvine 
raziskovalno-umetniškega dela. Na delavnicah se zvočno in slušno 
udejstvujejo, oblikujejo DIY zvočna orodja, ustvarjajo zgodbe ter 
se krepijo v veščinah sodelovanja in povezovanja. Na ta način 
se bodo tudi v novi sezoni seznanjali z aktualnimi temami, ki 
jih naslavljajo umetniška dela, razstavljena v galeriji Steklenik. 
Več delavnic je pripravljenih v sodelovanju s projektom konS – 
platformo za sodobno raziskovalno umetnost. Med njimi so Zvočni 
sprehod, Zvočni mikroskop, Pojoča elektrika, Po poteh medvrstne 
komunikacije …

Vodstva za otroke ponujajo vpogled v aktualno zvočno razstavo v 
Stekleniku, ki je otrokom približana skozi atraktivno razlago, stikom 
z umetnikom in večkratno poslušanjem zvočnega dela. Vodstva za 
otroke bo snovala in izvajala Tadeja Pungerčar, vodja programa 
ljubljanskega festivala kulturno-umetnostne vzgoje Bobri.

 

Steklenik za otroke, 
mladino in celo družino
 

Delavnice 7+
 

Vodstva 7+

 

Aiming to bring investigative and artistic work closer to different 
generations, we have prepared an interesting programme of 
cultural-artistic education at Steklenik Gallery. Our main goal is to 
sensitise the younger generations towards acoustic perception of 
the environment and towards thinking about society as essentially 
connected with nature. These are in our opinion valuable qualities 
that can crucially contribute to a respectful, inquisitive and 
sustainable attitude towards the environment in which we live. 
Each new exhibition features an opening for families organised on 
a Saturday, with artists talking about their new work with the adult 
audience and thematic workshop for children, led by the artist and a 
pedagogue.

Children learn about the basic elements of investigative and artistic 
work through play and interactive games. They participate in activities 
connected with sound and listening, develop and make DIY sound 
tools, create different kinds of stories and broaden their skills of 
cooperation and working together. Our new season is again bringing 
topical themes to these workshops, connecting them to the artworks 
exhibited at Steklenik Gallery. Some of the workshops are organised 
together with konS – platform for contemporary investigative art, 
including Sound Walk, Sound Microphone, Whistling Electricity, 
Exploring Interspecies Communication …

Guided tours for children aged 7+ are designed to appeal to the 
youngest. Offering an insight into the sound exhibition currently on 
display at Steklenik, the participating children will meet and talk to 
the artist and listen to the sound work. The tours are prepared by 
Tadeja Pungerčar, programme director of Festival of Culture and Art 
Education Bobri.

 

Workshops 7+
 

Guided tours 7+

 

Steklenik for children, 
youth and entire family 
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Delavnica Pojoča elektrika udeleženke in udeležence popelje v 
morje elektromagnetih valov in sevanj, ki nas vselej obkrožajo, 
a ušesu niso slišni. Ko jim s pomočjo tehnologije prisluhnemo, 
spregovorijo o skritih poteh električnih napeljav, o notranjosti 
sodobnih električnih naprav (ki brez premora štejejo in računajo), o 
hitro utripajočih žarnicah, ki pretentajo oko, uho pa jih brez težav 
“razkrinka”, o petju elektronskih svečk in podobnem.
Prek pogovorov, ročne izdelave električne tuljave za lovljenje in 
poslušanje signalov, zanimivih skupnih iger in sprehoda po lokaciji 
na več nivojih se bomo seznanili z razlikami med akustičnim in 
elektromagnetnim tipom valovanja. Ozavestili bomo vseprisotno 
elektronsko delovanje, za katerega (pre)pogosto mislimo, da ostaja 
znotraj meja naprav.

Pojoča elektrika Whistling Electricity 

Po poteh medvrstne 
komunikacije

Na delavnici Po poteh medvrstne komunikacije bodo udeleženci 
spoznavali zvočni svet izbranih živali. Skozi interaktivno, doživljajsko 
poslušalnico bodo odkrivali razlike med zvočno komunikacijo 
in ustvarjalnostjo različnih vrst ter se spraševali o tem, kaj živali 
sporočajo, zakaj komunicirajo in kdaj lahko njihove zvoke 
razumemo kot izraz glasbene ustvarjalnosti. Spodbujeni bodo k 
aktivnemu poslušanju, ki jih bo popeljalo v drug svet in jim odprlo 
pogled na življenja drugih živalskih vrst. 
V drugem delu delavnice se bomo spraševali o tem, ali se lahko 
tudi ljudje sporazumevamo z živalmi s pomočjo zvoka? Ali lahko z 
njimi ustvarjamo glasbo? Kako lahko takšno sodelovanje obogati 
naše razumevanje glasbe? Udeleženci delavnice bodo spoznali 
pionirje s področij medvrstne komunikacije in medvrstne glasbe, 
nato pa izdelali svoja zvočila/inštrumente za interakcijo z izbrano 
živaljo/živalmi. Preizkusili jih bomo že ob koncu delavnice, vsi 
udeleženci pa bodo spodbujeni, da s pomočjo svojih zvočil tudi v 
prihodnje navezujejo stik z drugimi živalskimi vrstami ter z njimi, na 
spoštljiv način, vzpostavljajo zvočno vez. 

The workshop Whistling Electricity takes the participants on a 
journey into the sea of electromagnetic waves and radiation. These 
waves, though inaudible, are around us all the time. When we 
listen to them using specific technology, they speak about the secret 
ways of electric appliances, the interior of modern electric devices  
(counting and computing for days on end), bulbs flashing so 
rapidly they trick the eye but the ear immediately picks up on them, 
flameless candles singing and much more.

Stimulating conversations, making an electrical coil for capturing 
and listening to the signals, interesting group games and a walk 
on location will help us learn about the differences between 
acoustic and electromagnetic waves and raise awareness about 
the ubiquitous electromagnetic radiation, which is (much too) 
commonly understood as remaining confined inside the devices 
used.

The workshop Exploring Interspecies Communication delves into 
the sound worlds of several animals. Immersed in an interactive, 
experiential listening room, the participants explore the differences 
in how sound is used by different animal species to communicate 
and be creative, and try to find out what are the animals 
communicating and why and when can their sounds be seen as 
an expression of music creativity. The workshop encourages active 
listening, which takes the participants on a journey into a different 
world to offer a new perspective on the lives of other animal 
species.
The second part of the workshop asks: can people communicate 
with animals by way of sound? Can people and animals make 
music together? How can such cooperation enrich the way we 
understand music? The workshop’s participants will learn about 
the pioneers of interspecies communication and interspecies music 
and also have the opportunity to make their own instruments for 
interacting with animals. We will put these instruments to a test at 
the end of the workshop and, of course, encourage the participants 
to continue communicating and establishing a respectful sound 
connection with other animal species also in the future. 

Exploring Interspecies 
Communication

Predstavljene delavnice so del projekta konS. 
Mentorji: Andrej Fon, Staš Vrenko, Katarina Radaljac, Uršek Slivšek
 

Presented workshops are part of the konS project. 
Mentors: Andrej Fon, Staš Vrenko, Katarina Radaljac, Uršek Slivšek
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Delavnica Zvočni sprehod otroke spodbuja, da prisluhnejo zvoku 
okolice, medtem ko se potepajo po ulicah, parku ali naravi. Namen 
delavnice je zbuditi zanimanje za zvočno krajino okolice in za 
poslušanje zvokov, ki nas vsakodnevno obkrožajo.
Na delavnici bodo udeleženci seznanjeni s pomenom zvočnih 
sprehodov in s praktično uporabnostjo eholokacije, kot jo 
uporabljajo nekatere živali in ljudje. Otroci, opremljeni z 
binauralnimi mikrofoni in slušalkami, bodo odšli na sprehod. 
Med sprehodom bodo v parih in trojicah skupaj z mentorjema 
izvedli več različnih nalog, usmerjenih v senzibilizacijo poslušanja 
okolice. Raziskovali bodo možnosti različnih pozicij mikrofonov in 
opazovali razlike v slišanem. Mentorja in otroci bodo izvedli kratke 
improvizirane koncerte v različnih akustičnih prostorih.

Zvočni sprehodSound Walk 
 

Zvočni mikroskop

Delavnica Zvočni mikroskop nagovarja otroke, ki želijo prisluhniti 
zvoku, neslišnemu za človeška ušesa. Namen je zbuditi zanimanje 
za zvočnost nam praviloma neslišnega sveta. Slišati in ustvarjati 
zvok vsakdanjih predmetov in hkrati sestaviti mehansko napravo za 
poslušanje komaj zaznavnih, tihih zvokov - zvočni mikroskop.
Na delavnici bodo udeleženci uvodoma osvojili osnovne fizikalne 
zakonitosti prenosa zvoka, kar bodo tudi praktično preverili. 
Mentorja bosta predstavila možnost izdelave mehanskega in 
digitalnega orodja, s katerim je mogoče prisluhniti tihim ali sicer 
neslišnim zvokom. Otroci bodo sestavili mehansko napravo za 
okrepitev neslišnega zvoka.
Mentorja bosta predstavila tudi delovanje in možno rabo kontaktih 
mikrofonov ter izdelan digitalni zvočni mikroskop (kontaktni 
mikrofon, pametni telefon, slušalke, vezje). Zvočni mikroskop bodo 
udeleženci na delavnici praktično preizkusili, z njim bodo skušali 
ujeti neslišne zvoke in ustvarjati.

The workshop Sound Walk encourages children to listen to the 
sounds of the environment while on a walk in the streets, park 
or nature. Its aim is to spark their interest in the environment’s 
soundscape and help them become aware of the sounds that 
surround them daily.
The workshop’s mentors will talk a bit about sound walks and then 
present echolocation as used by certain animals as well as humans. 
The children will go for a walk wearing binaural microphones and 
headphones, with the mentors proposing tasks aimed at sensitising 
them for listening to the environment. They will explore the 
possibilities of how and where to position the microphones and try 
to discern the differences. The children will also join the mentors in 
impromptu concerts in spaces with different acoustics.

The workshop Sound Microscope is aimed at the children who 
want hear those sounds that are inaudible to the human ear. Its 
overall goal is to spark up the interest for the sounds of the world 
that are usually inaudible to us. To listen to and create sounds with 
everyday objects and build a mechanical device for listening hardly 
perceptible, quiet sounds – a sound microphone.
In the first part of the workshop, certain elementary physical laws 
of sound transmission will be presented and practically tested. The 
mentors will talk about how to build a mechanical and digital tool 
for listening to very quiet, otherwise inaudible sounds. The children 
will also build a mechanical device for intensifying inaudible 
sounds.
The mentors will also present the functioning and possible uses 
of contact microphones and a self-built digital sound microscope 
(contact microphone, smart phone, headphones, circuit). The 
participants will experiment with the sound microscope, try to 
capture the inaudible sounds and create compositions.

Sound Microscope
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Programski vodji: Irena Pivka in Brane Zorman

Programska asistenca: Katarina Radaljac 

Strokovna sodelavca: Jože Bavcon, Blanka Ravnjak

Tehnično vodenje: Brane Zorman

Vodji pedagoškega programa: Irena Pivka in Tadeja Pungerčar 

Prevod in lektura: Katja Kosi in Melita Silič

Zasnova teoretskih programov in urednici programskega zvezka: Irena Pivka in Katarina Radaljac 

Oblikovanje programskega zvezka: Vesna Bukovec in Irena Pivka

Fotografije: Nada Žgank, Sunčan Stone, Dina Schreilechner, Brane Zorman, 

Ilustracija Akustično skupno: Sam Baraitser Smith 

Del besedil programskega zvezka je prispevala Jasmina Založnik. 

Del pedagoškega programa se izvaja v okviru konS – platforme za sodobno raziskovalno umetnost.

Produkcija: Cona, 2020/2021

Koprodukcija: Botanični vrt Univerze v Ljubljani

www.cona.si, www.steklenik.si

www.botanicni-vrt.si

kons-platforma.org

acousticommons.net

Program CONE podpira Mestna občina Ljubljana, oddelek za kulturo,

projekt Steklenik podpira Ministrstvo za kulturo RS.

Projekt konS – platforma za sodobno raziskovalno umetnost je bil izbran na javnem razpisu za izbor 

operacij »Mreža centrov raziskovalnih umetnosti in kulture«. Naložbo sofinancirata Republika Slovenija 

in Evropska unija iz Evropskega sklada za regionalni razvoj.

Mednarodni projekt Acoustic Commons sofinancira program Evropske unije Ustvarjalna Evropa.

 

Programme directors: Irena Pivka, Brane Zorman

Programme assistant: Katarina Radaljac

Expert consultants: Jože Bavcon, Blanka Ravnjak

Technical director: Brane Zorman

Educational programme: Irena Pivka, Tadeja Pungerčar

Translation and editing: Katja Kosi in Melita Silič

Theoretical programmes and programme note book editors: Irena Pivka, Katarina Radaljac

Programme note book design: Vesna Bukovec, Irena Pivka

Photos: Nada Žgank, Sunčan Stone, Dina Schreilechner, Brane Zorman

Drawing Acustic Commons: Sam Baraitser Smith

Parts of the programme note book written by Jasmina Založnik.

A part of the educational programme is organised in cooperation with konS – platform for 

contemporary investigative art.

Production: Cona 2020/2021

Co-production: University Botanic Gardens Ljubljana

www.cona.si, www.steklenik.si

www.botanicni-vrt.si

kons-platforma.org

acousticommons.net

CONA is supported by the Municipality of Ljubljana, department of culture

The project Steklenik is supported by the Ministry of Culture

konS – Platform for Contemporary Investigative Art was chosen on the public call for the selection of 

the operations “Network of Investigative Art and Culture Centres”. The investment is co-financed by 

the Republic of Slovenia and by the European Regional Development Fund of the European Union.

The international project Acoustic Commons is co-financed by the European Commission Creative 

Europe programme.

.

 

Steklenik gostuje v Rastlinjaku Tivoli,

Cesta 27. aprila, Ljubljana,

od torka do nedelje in ob praznikih

poleti: 11.00 –18.00

pozimi: 11.00 –17.00

Steklenik is hosted by the Greenhouse Tivoli

Cesta 27. aprila, Ljubljana

from Tuesday to Sunday and on holidays

summer: 11:00–18:00

winter: 11:00–17:00

Co-funded by the 
Creative Europe Programme 
of the European Union

Co-funded by the 
Creative Europe Programme 
of the European Union




