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Steklenik, the gallery for sound, bioacoustics and art, is an art program 
that presents works from the fields of bioacoustics, acoustic ecology, 
soundscape and sound art. It connects art and science practices 
through sonic exploration of nature and the environment. Steklenik 
is a cross-pollinating space for creating, researching, and presenting 
artworks, exhibitions, performances, and accompanying events. It 
gives insight into creative and research processes. 

Most of the artworks in this sound booklet were not performed at 
the Tivoli Greenhouse, where the gallery organized exhibitions of 
8-channel sound compositions for four years. Instead, Cona aired 
several unique radio events that allowed listeners to explore new 
sound compositions. The audience was invited to special in-situ FM 
walks – to active, individual, outdoor listening, while walking through 
Tivoli Park that surrounds the gallery. 

Steklenik started as a partnership project of the Cona Institute and 
the University Botanic Gardens Ljubljana. We collaborated from 2018 
until February 2022. Cona technically equipped and installed a sound 
system in the east wing of the Tivoli Greenhouse. 
Starting in February 2022, a new chapter is opening for the gallery. 
Cona plans to enhance the stimulating environment for creative 
artistic endeavors and at the same time meet the expectations of its 
audience.
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Boštjan Perovšek

Interweaving Soundscapes 
                                                    29:25 min (2020)

Interweaving Soundscapes is situated at the crossroads of 
science and art. A special place in the composition has a 
spider web, which is not only a snare to catch insects but 
can also be viewed as an extension of the spider’s sensory 
systems. Inaudible to human ears, Perovšek allows us to 
enter this fantastic sound world composed of vibrations sent 
and received by spiders through the web. The composition 
is formed by raw sounds of insect and spider activity, 
subsequently electronically processed. Most recordings were 
made in the Cona Institute and Boštjan Perovšek studios. A 
set of custom-made piezo sensors was also used for recording. 
Some of the selected recordings were made with sensors 
connected to a spider web at the Tomás Saraceno studio in 
Berlin. Some came from Dr. Roland Mühlethaler’s private 
sound archive. 



Sonic Ontology of Negligence is ongoing research evolving 
from listening to abandoned places and landscapes reshaped 
by the extensive intervention of human presence and 
exploitation, and eventually “given over“ to Nature to reclaim 
the space. In conceptualizing Sonic Ontology of Negligence, 
Manja Ristić resided in places that were heavily exploited 
and forever changed by the human urge to build. The nucleus 
of the compositional structure is devoted to the abandoned 
construction building site of the Stožice mega-structure, while 
layers of mnemopoetic sonic imprints are derived from an 
old limestone quarry from the island of Korčula, abandoned 
mineral mines and lime pits from North Serbia and other sites. 
The poetical accent is given to the dynamics and textures of 
waters and aquatic micro spaces. 

Manja Ristić 

Sonic Ontology of 
Negligence

35:38 min (2020)



The series of works ìsland | fjorar is based around the material 
gathered on several trips to Iceland and on an ongoing 
fascination with the interplay of different elements of sound, 
image and text. Sounds that are usually filtered out by our 
hearing response or are above or below our hearing range are 
a key element in this series. A new version of the composition 
created for Gallery Steklenik and titled ísland | fjórar – the 
crystal detector, includes multi-channel sound and printed 
elements. Many of the individual sounds are intense yet these 
are not extreme events. Rather they are nearer to the complex 
interplay of minute events. They can also challenge the idea 
of Iceland as a tranquil and sonically calm place. In fact, no 
where is tranquil, at least not for any other species. It is only 
we humans that feel a need to define and contain ‘nature’, 
even to the point of separating our species from that word. 
In this sense, the composition is about the elemental need to 
question, and all that can bring (even the difficult answers).

Jez riley French & Pheobe riley Law

island | fjorar – the crystal 
detector

28:00 min (2021)



Tilen Lebar created The Emancipated Fauna sound installation 
for the second edition of the cross-species musical cycle 
AnimotMUZIK II curated by zoomusicologist Katarina 
Radaljac. It is formed as sound research and an interspecies 
experiment that encourages participating composer to 
create a work using the sounds of non-human animals. 
The cycle of three concert evenings then hosts musicians 
improvising on that composition. Musicians respond to the 
composition, explore the sounds of non-human animals, their 
state and mode of expression and, by doing so, create their 
interpretation and response to the sounds. 
The Emancipated Fauna deals with the animal industry and its 
sectors (livestock production, entertainment, textile industries, 
etc.). These issues are addressed with beautifully arranged 
“plasticized” sounds that can be understood as a product of 
animal origin, nicely packaged in plastic, and with an expiry 
date. The aestheticized drops of blood falling, the screams, 
shrieks, gasping, and gurgling are a new sonic experience that 
makes us aware of what’s usually hidden. 

Tilen Lebar

The Emancipated Fauna
36:28 min (2021)



Eduardo Raon

Improvisation on The 
Emancipated Fauna III

29:21 min (2021)

Eduardo strongly felt the spirits of the animals. He 
communicated with them in a very elastic time dimension. 
Tilen’s sound manipulations, different registers, speed changes, 
timbre, and quality of each sound contributed to creating an 
environment that Eduardo consequently related to.
 

Ina Puntar

Improvisation on The 
Emancipated Fauna I

29:21 min (2021)

Ina listened to the composition several times during the 
preparation and improvised on it. She discovered sounds that 
she found fitting and content appropriate through several 
improvisations. It was essential to her to use saliva, dry mouth 
sounds that illustrated fear, and point out the absence of a 
voice. 

Vid Drašler

Improvisation on The 
Emancipated Fauna II 

29:21 min (2021)

Vid tried to focus solely on the sonority of the composition, 
no matter what it was made of. While playing, he realized that 
he couldn’t let go of the content. The feeling was stifling and it 
permeated his entire body. He could smash the drums for 30 
minutes, but due to the sonority itself, he eventually chose the 
middle path.



The Tree Spirits| Touch sound work reflects on the life of a 
tree, speculating on its acoustic component, and explores the 
interaction of an individual part of a plant with the colony 
of organisms and the forest biotic community. The sound 
recordings give voice to the existence of a tree in its annual 
and life cycles which begin and end in silence. The silence 
anticipating the springtime resurgence of sap flow and the 
silence of destruction caused by climate change, drought, 
and fires. The composition with the recorded and processed 
tree sounds produced both within the organism and when 
touched by a human or the environment builds an emotional 
and dramatic narrative charged with the natural and amplified 
sounds comingling and entwining. A dynamic 8-channel 
composition pulls the listener in the very center of a sound 
happening.

Brane Zorman

The Tree Spirits | Touch
34:44 min (2021)
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Artwork Interweaving Soundscapes was created within the project 
konS the Platform for Contemporary Investigative Arts.

Artwork Sonic Ontology of Negligence was created within the project 
Acoustic Commons. 

CONA program is supported by the City Municipality of Ljubljana, 
Department of Culture and by the Ministry of Culture Republic of 
Slovenia.


